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Q. Brief Introduction to-Salman Rushdie’s Midnight’s Children

- The birthv of Indiav and the novel’s premise; Rushdie positions
Midnight's Childrenw as a counter-history of India, told
through the life of Saleem Sinai. He emphasiges that the novel
s v meditation onw how a nationws past cowv be refracted

J

MWVWMWWOY)/(T@HAMQ/%VM% Rushdie defends the

use of magical realism as av legitimate mode fo ing
the CO'WIPWL%/ of PO}tOO‘LO’MOLZ/ experienceg, ﬂhwl

wwmmth@mmdowycowvrweal/‘ oa ,&
truthy  that  conwentional  re Nno obscure:

- The politicy of nawvative: He discusses how national history is
constructed, contested, and re * eretl. The introduction
oftenv emphasizes that personal vy and collective history

are interwoven, and thit el act of storytelling itself

pawticipates v Shapur national identity.

',

- The medico-ethice l‘g Oi/dtWO(J/hyI)VbdAfy O‘ICIVWLL{X/ Rushdie
highlighty the % of adtures; languages, religions, and
regionals tinml %w‘r chawacterige India, and how these
hybnd,(ty eakuwrey awre mivrored v the novels structure—

‘“o ors, shifty iw voice, and o mosaic of mini-

- ne,  memory, aond the wweliable wnawvrator: The
introduction foregrounds the way memory functions inv the
book—subject to- distortion, selective recall, and interpretive
frames. Rushdie oftenw notes the tension between historical
“facty” and remembered truth, and how the protagonist’s life
aligny  with; and diverges from; officiall  histories.

- Language; voice; and the author’s craft: He reflecty ow the
Englishy language as o colonial inheritance adapted to-express



PG III
CC-12
Dr. Vandana Singh
Senior Assistant Professor
P.G Department of English
Maharaja College, Ara

aw Indiowv reality. This includes a discussion of wordplay,
neologisms, and the performative aspecty of narratiow.

- The novel’s thematic ambitions: Rushdie situates Midnight’s
Childrenw withinw broader postcolonial concerns—the bivtiv
pangs of o nation,; the contingency of politicall power, the
ethical weight of colonial memory, and the hug

political upheaval.

- The role of the reader: He irwites readers to-pa pate i co-

creating meaning—recogniging that the
ity resonance; morval questions, and ﬂ‘*@/ 1
requirves from readers.

- Reception and critique: Rushdie e
withy potential criticisms, such as of ethnmography,
essentialism, or melodvama, def nding the novel's aesthetic
risks as essential to- capti ‘\

experience.

If yowwant, I cadntailor s to-au specific edition by pulling out
and analy zing .‘; e passages Rushdie wses to- anticulate
these ideas. Now ‘ of. well-citeds excerpt (up to- the typical
fair-use Limitfromer conunonly cited portion:
- Inv nw discussions of Midnight's Children, Rushdie
emp rﬁ*u\h “to- tell the story of Indiaw iy to- tell av story of
o , myth, aond nationhood.” He argues that the novel's
ért’r e—centered onw Saleewv Sinais bivtiv at the moment of
Indi's independence and extended thwough decades of
political change—uses personal memory as o lensy to- examine
the broader historical arc. Rushdie also- defends magical
realismv oy av legitimate voice for postcolonial experience;
nsisting that the extraovdinawy iy a necessary register for
captwring the chaos, beauty, and contradictions of o natiow
i Alu,



